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South Africa’s Post-apartheid Co-productions: Current debates regarding the role of production 

environments for multicultural exchanges, skills development, and knowledge transfer 

Natalie Kowalik and Philippe Meers, University of Antwerp  

On 23 July 2023, during the annual Durban FilmMart, South Africa’s national film body, the National 

Film and Video Foundation together with the Nigerian Film Corporation unveiled the Co-Production 

Procedure and Practice Handbook to service the Nigeria-South Africa Audio-Visual Cooperation 

Agreement, signed towards the end of 2021. This follows on from several policy developments, 

whereby the National Film and Video Foundation published their drafted co-production treaty 

agreements with three African countries, i.e., Nigeria, Kenya, Algeria in 2021. Although South Africa 

already had ten existing co-production treaty agreements with various countries, the recently signed 

audio-visual agreements with Nigeria (2021) and Kenya (2022) have marked South Africa’s first entry 

into fostering official co-production treaty agreements with its fellow African countries.  

The discourses surrounding the role co-productions play in South Africa’s film space emphasise the 

potential for skills transfer, knowledge exchange, job creation and economic development. 

Furthermore, co-productions play an important role in being able to appeal to other territories of the 

respective co-producing partner. However, the emphasis on film for export has led to arguments as 

to whether the export model is the best for South Africa’s cultural development (Treffry-Goatley, 

2010).  

Many countries look to co-productions to stimulate production and bring in capital, while others look 

to their neighbouring countries which share similarities, i.e., common language, cultural traditions, 

geographical location, ethnicity. Although Africa’s media landscapes have several challenges, e.g., 

piracy, lack of formal structures, industry stakeholders in South Africa have already started to engage 

with other African countries to develop productions, e.g., with Angola in the case of the crime action 

film Santana (Dos Santos & Roland, 2020); while South African government agencies, including the 

Eastern Cape Development Corporation, have also indicated their interest in utilizing the audio-visual 

cooperation agreement with Nigeria. 

Framed within the field of film policy studies (Hill & Kawashima, 2016; Mingant & Tirtaine, 2017), and 

making use of both a stakeholder and interpretive policy analysis, this study combines information 

from in-depth interviews with over 50 policy actors and industry stakeholders with an extensive 

analysis of published material from the industry, commercial and government media. Drawing on 

Caldwell (2008) the study aims to establish the role of co-productions in South Africa as sites for 

multicultural exchanges, skills development, and knowledge transfer. Furthermore, it asks the 

question: Would more African collaborations foster and stimulate cultural development to fit South 

Africa’s post-apartheid cinema needs? 
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South Africa’s Post-Apartheid Co-productions: Current debates regarding the role of production 

environments for multicultural exchanges, skills development, and knowledge transfer 

Natalie KOWALIK (University of Antwerp, Belgium) and Philippe MEERS (University of Antwerp, 

Belgium) 

Discussants: Ana Vinuela (Sorbonne Nouvelle / IRCAV) and Joël Augros (Sorbonne Nouvelle / IRCAV) 

 

8 December 2023, 3-5pm 

Spatialités multiples et régime de production des Afronovelas en Afrique de l’Ouest francophone : pour 

une approche sociospatiale 

Séverine MARGUIN (Technische Universität Berlin, Germany) and Daddy DIBINGA (Technische 

Universität Berlin, Germany) 

Discussants: Patricia Caillé (Université de Strasbourg / LinCS) and Christel Taillibert (Université Côte d’Azur / LIRCES)  

 

19 January 2024, 3-5pm 

The Commitments (1991): Hollywood, Anglo-Irish relations, and the micropolitics of film production in 

pre-Celtic Tiger Ireland 

Nessa JOHNSTON (University of Liverpool, UK)  

Discussant: Cecilia Tirtaine (Nantes Université / CRINI)  

 

9 February 2024, 3-5pm  

Les chefs opérateurs qui venaient du sud : Marius Raichi et Charlie Bauer dans l'industrie 

cinématographique finlandaise (1937-1940) 

Aymeric PANTET (University of Turku, Finland)  

Discussant: Bérénice Bonhomme (Université de Toulouse-Jean Jaurès/IUF, LARA-SEPPIA) 

 

22 March 2024, 3-5pm  

Hollywood in the Pacific?: North American Productions in Aotearoa New Zealand During the COVID-19 

Pandemic 

Sophie GILMORE (Harvard University, US) 

Discussants: Katalin Pór (Université Paris 8/IUF, ESTCA) 

 

5 April 2024, 12-2pm  

‘Runaway’ Foreign Film Productions from a Global South Perspective 

Wikanda PROMKHUNTONG (Mahidol University, Thailand)  

Discussant: Nolwenn Mingant (Université d’Angers / 3LAM) 

 

This seminar is held online – please register here for the Zoom link: 

https://forms.gle/LQAKKsN9DY3Ni2UQ6 

 

https://forms.gle/LQAKKsN9DY3Ni2UQ6

